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EURIPIDES, SUPPLICES 42-70 

In a previous article I discussed some textual and metrical issues in the lyric-iambic 
stanzas Supplices 71-8/79-86, and the problematic persona and constitution of the 
Chorus.' The preceding maternal IKEcfia in four ionic stanzas presents fewer textual 
problems; but here too there is a challenging crux, at 45(-6) in the first strophe; and 
there is more to be said about the ode's metrical structure. I begin with a metrical re- 
appraisal, which will prove to have a bearing on the textual problem. Unless 
otherwise stated, the text given is identical with those of both Diggle and Collard,2 
except in lineation. 

42-7 - 48-533 

XOPOZ 
lKETEUVO CE, yEpaLa, CCtSolC' otKTpa CLEV Occwv 

yEpatwv EK crotadrTwv TrpOc a'cpv' dJlXql fAcadpoic, pAv- 
ydvv 7TLTrTOVCa TO Cdv ca o capKwv TroLadv 

tatvotot TrKGva Afkcat KaraSpv'luaTa XELpwv- 
QOLtLEVWV VEKV'UV OL't TL yap ; 'a O0lCtpVOVC rtai- 

Ka-raAEL7TovcL jLiAr Sac EpLOuc OVTrE daOlLOLC 

BavdrTaC Avctl1EAei Oqrp- 7Tpo06E'1av OVTr rETa'wv XW6- 
civ OpELtOlt fopdv /Lara ya'ac Ecopc. 

The metre of this first stanza-pair is properly interpreted as a system of ionic 
dimeters,4 with word-end at verse-end except where synartesis (word-overlap) in one 
or both stanzas creates a run of four metra, such runs all ending catalectic with the 
rhythm ... v_-- .v. _ 

The fourth dimeter is a short colon between double-length cola (or dicola);6 a unit 
which follows a period-end, but also ends the first half of the stanza, the period-end 

1 'Euripides, Supplices 71-86 and the Chorus of "Attendants"', CQ 40 (1990), 340-8. I am 
again indebted to Dr Diggle for his helpful criticisms of my first draft, and further suggestions. 

2 J. Diggle, Euripidis fabulae, ii (Oxford, 1981); C. Collard, Euripides Supplices (Groningen, 
1975), cf. also his Teubner edition (1984). 

3 In 45f. Collard obelizes only the first three words. In 51 I prefer his colon after XELpcWV; 
however the syntax is interpreted (n. 22 below), the structure of this stanza-pair favours internal 
punctuation lighter than Diggle's full-stop. 4 Modem editors have rightly rejected the mixed iono-choriambic interpretation attested by 
L: 2ion 1 2ion A 1 2ch 11 3ion ̂  13ion A 12ion A 1 2ch (presumably favoured as avoiding word-overlaps). 
But their lineations have been oddly varied: Dale (Lyric Metres2, 123) has dimeters apart from 
a concluding tetrameter (though she calls the first three dimeters a 'hexameter'). Diggle and 
Collard both lineate so as to show a tripartite pattern of six, six and four metra. The former 
subdivides both the 6ion runs as tetrameter plus dimeter, despite the more natural 214 division, 
both having diaeresis thus in both stanzas; Collard follows Murray and others in dividing the 
first as three dimeters, the second (see further in n. 7 below) as two trimeters. The ionics here 
replace the anapaestic dimeters with which choruses often begin in other plays; cf. also the 
iambic dimeters in 71-86 (art. cit. 342-5). 

5 On catalexis in relation to period-end, see L. P. E. Parker, CQ 26 (1976), 14-28. 
6 For my definition of 'colon' (not synonymous with 'verse'), see my commentary on Orestes, 

p. xx. In a 'dicolon' (often but not necessarily printed as a 'distich') the diaeresis between the 
constituent lengths can either shift or disappear. 
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being more evident in the strophe, the stanza-halves more evident in the antistrophe. 
Both this colon and the next begin with a syncopated metron (V -VV-- 
v_.vv__...);7 the same sequence as A. Pers. 70-1/77-8.8 

54-62 63-709 
ETEKEC Kal cv 7TOT', () ROT- OCLoC OVX, VTc' dvdyKac 

vla, KoVpov L'Aa arotl7- OE 7rpo7rTLrovca rrpocaLTro- 
caEiva AEKTrpa rOCEL CL)t' C' LoAOV 8ELt7rTpOVC 6OEC)V 

LETd VVV OCvv c 4COl cdc OvcziAac' EXoJLEV 8' ov- 
O8avolac, IeETrdoc O' oc- OLKa, Kal COL Tl 7TdpECTL 
cov crraAyc& fieAEa <('yt)> cOEvocC CcrT ErTEKVLat Ovc- 

(OtiLE,vwav OVc E'TEKOV' TrvXav rav rap' t.,ol 

7Tapad7TEiov Of cOv cd, Alc- KaOeAECv' oi'LKpa O 7rTcxov- 
co,Lai, 9AOeiv TEKVOV 'Ic/1'- c' LKeTreVU COV EtLOL rTal- 

vov Elcav 7' EC xEpa OELvat oa TaAaLraL 'v XEpL BOEvat 
VEKV'wV OaAEppcv co- VEKVV, adKLLfaiLaAetv Av- 

/LaT' dAalvovT' daraqa. ypa piX7A 7rat3oc E/.LOv. 

Here the ancient tradition attested by L is superior to the colometry adopted (with 
variations) by all modern editors.10 My re-arrangement in dimeters differs from the 
former only superficially: 

1-3: 6ion (L: 3ion 1 3ion) 
4-7: 8ion^ |A (L: 3ion 3ionl2ion ^) 
8-10: 6ion (L: 3ionl3ion) 
11-12:4ion A I (L: 4ion A uno versu) 

This is the essence of the pattern, whether 1-3, 4-6 and 8-10 are presented on the page 
as two trimeters or three dimeters. Dimeters are preferred here partly for the sake of 

presenting the stanzas side by side.'1 

7 It may be difficult to distinguish between syncopated and catalectic ionic metra of the form 
,-. But there can be no doubt here about catalexis in the sixth and sixteenth metra; and the 

pattern favours similar interpretation of the twelfth (... -ct p,id - ... -Tre dotLc'; the ' overrun' 
in the antistrophe at ... ovrE 8o0xotc I wrpoOELav is like similar overruns in the second antistrophe, 
see below). By contrast, the seventh metron (tavo/ottot - KaTraSpviz-) is certainly syncopated 
within the period, and we should not wish to suggest catalexis in both the ninth and twelfth by 
dividing at ckOtedvwv I VEKV'C)V T~ yap; a' I 0itEvovc (giving 3ion ̂  13ion ). 

8 A similarity unlikely to be fortuitous in a metrical sequence otherwise apparently modelled 
on the Parodos of the Persae; cf. CQ 40 (1990), 340, and further on 69-70 below. 

9 
'Ic/l7vdv (not 'Icq-), see Mastronarde, ed. Phoenissae (Teubn. 1988), xxiif. For the text of 

58-9 (occov Tr2) and 60-2 (where Collard prefers AtccodlEO) see Diggle, Studies on the Text of 
Euripides (1981), 2-3. As to punctuation, I have removed the usual but superfluous comma 
preceding W in 60; for O or W following an imperative, cf. CQ ibid., 345 with nn. 34-5. 

10 Both Diggle and Collard, after Wilamowitz, Dale and others, treat the stanza as 7ion A \\ 
7ionA ^ II lOion ̂ . This is only superficially attractive, since (a) the 7ion A lengths, apart from their 
overall equality, are in other respects amorphous (divided by Diggle as 4+ 314+ 3, and by 
Collard, again following Murray, as 3 + 2 + 212 + 3 + 2); (b) the division after 7ion ̂  is 
presumably intended to give symmetrical periods with catalectic close, but there can be no 
period-end at tEard vvv I 80c (an indivisible unit) in the strophe. [Diggle further contrives to get 
the ,- metra at verse-end in all three places, by dividing the lOionA sequences as 4+3 + 3, 
rather than 3 + 3 + 4; thus further obscuring the difference between catalexis and syncopation 
(cf. n. 7 above).] 

1l L's divisions match the phrase-lengths in the strophe, and give another eight-verse stanza. 
But there is still an overlap at 8vc-lrvXt'av in the antistrophe; and the dimeter-arrangement with 
indentations arguably shows more clearly the structure of both stanzas and their relationship 
with 42-7/48-53. Since the 3ion lengths occur in pairs, it is likely that Euripides was himself 
conscious of the ambivalence (3 x 2 = 2 x 3). Cf. the 3an phrase-lengths which frequently occur 
in anapaestic systems, where the dimeter is the fundamental, but not sacrosanct, unit; M. L. 
West, BICS 24 (1977), 89-94. 
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The system of twenty-four metra, half as long again as that of the previous stanza- 
pair, has a structure at once bipartite (14 + 10), tripartite (6 + 8 + 10) and quadripartite 
(6 + 8 + 6 + 4). Catalectic period-end is again given by the rhythm..., -- v-A (7, 
12). Here too there are two syncopations, both initial;12 in this case symmetrically at 
the beginning of 4-7 and 11-12, the second part of each main section, following a 
non-catalectic 6ion sequence. 

Metrical and rhetorical lengths (longer in these stanzas) again correspond in the 
strophe, which thus establishes the colometric pattern. The syntax of the antistrophe 
then repeatedly overruns the metrical divisions (.. lOvudhAac ... KaOEAiv ...I 
VKVV, ...), in a way similar to, but more pronounced than, the overruns at 50f. (... 
IKaTa8pvLfutara XEtLPjv-) and 52f. (... lrTpoOedLav...); a surely deliberate use of 
'period-end without pause' in the antistrophes,13 giving an effect of enhanced urgency 
as the supplication surges to a climax. 

The tautness of the design is confirmed by the climactic phrase-responsion in 61- 
2/69-70 (XEpa OeavaL I VEKVWv OaAXEpv ~ XEpt OEivaL I vKvv, dtfiUtaAMEiv), the an- 

tistrophe here exhibiting another apparent reminiscence of the Persae Parodos,14 
whose first stanza ends with... I ,vyov dat-'kLfaA, v av-'XEVtL tTVTOV. 

The crux in the first strophe (where the metre, however, is well preserved) has been 
most recently discussed by Diggle in GRBS 14 (1973), 241-4, and subsequently by 
Collard in his commentary. It is common ground that 45(-6) is unintelligible as 
transmitted, and that avotiot (at least) is certainly corrupt.'5 Diggle proposes ava tOLt 
(Brodaeus) rEKva Avcat <'K> (Page) 0L/L?EVWV VEKVWV wLv (for ol') KaraaAELTrocL 

AldXq7 KTA. Collard, though implying that he would have preferred to save the words 
TEKVa AfvcaL, commends Campbell's avo'zLOvc KaTaTravcat. 

Collard's principal objections to Diggle are, first, that 'it would be " 
rapa TO 0Ooc" 

for the Cho. to ask recovery for their sons while the other Argive dead remain 
unburied: distinction between the Seven and the rest is made only in the place of their 
burial (754ff.)'; and that 'the absence of a definite subject for KaTaAE'7Trovc is a real 
difficulty' (sc. 'they, the Thebans'). His first objection can be put rather differently 
and more strongly: it is surely intolerable that the whole second half of the first 
strophe should be concerned with the non-burial, not of the Mothers' sons, but of ill- 
defined 'dead corpses' from which the sons are to be released or ransomed. The 
blurred focus introduces a wholly irrelevant complication and misdirected emphasis, 
instead of a simple, specific and straightforward focus on the grievous denial of burial 
to the TEKcva; cf. the resume in 284-5 below: Trepi colV \ yo vatv y cL E 7T'TtVOo TEKVOLC 

Trdov 'eavvcacOat. 

There are other, if less forceful, objections that can be raised against this line of 
emendation. The prodelision A3caL 'K is doubtful in itself,16 and the more unlikely in 
the light of the above metrical discussion, falling as it does at colon-end, at the mid- 

12 For such initial syncopation, Dr Diggle reminds me of Ba. 64 'Actac d7rT yac (Hermann 
yaLac) and 69. 

13 i.e. rhetorical 'pause', as defined and analysed in relation to period-end by Stinton in CQ 
27 (1977), 27-66; or we may prefer simply to speak of 'enjambment'. 

14 See n. 8 above. 
15 Against Murray, who unconvincingly defended the text as 'clamores confusos'. We agree 

also in rejecting all proposals that give a text in which the dead corpses are leaving their own 
limbs unburied. 

16 The only other Euripidean instances claimed by Diggle of prodelision after -at (both 
conjectural, though probable) are of (E)yc6 following -opiat: Hel. 953, I.A. 1396 and (he now 
adds) I.A. 900 (Markland). [The position is different if the t is adscript, as at 69 raAaLvat 'v XEpt, 
for which see Diggle, Studies, 33.] 
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point of the stanza, where the antistrophe has its main syntactical division. As to the 
popular ava ctot, it may well be that -/ot conceals /toL; but dva (surge!) is more 
questionable. Aethra's situation, immobilised by the Suppliants (32ff.), is quite 
different from that of the inertly recumbent or seated persons exhorted to rise in Alc. 
277, Tro. 98, S. Aj. 193 and II. 9.247 (none of which has an associated toL). 'Arise!' 
is odd at the beginning of this extended IKECLa, the more so as what the Mothers want 
from Aethra is not physical action, but advocacy on their behalf when Theseus comes 
(cf. 24ff., 36-41, and 60ff. Trapa'detcov...). 

Against Collard (and Campbell) it suffices to say that the postulated corruption 
avopto YCKA TAHA Ycat -> avopioITEKNAA Ycat cannot properly be explained as 
an 'anagrammatic' error; that transitive KararravtecOa is attested elsewhere only at 
Hel. 1153, in a corrupt passage;17 and that 'put a stop to lawless persons who leave 
corpses unburied...' is scarcely the sense to be looked for. Aethra is not a Chief of 
Police, and the corpses need to be identified in this sentence. 

Breaking new ground, my first suggestion is that the corrupt davo/toL may conceal, 
not ava Lot, but dvE iuot ('effice mihi', cf. 285 cEavvcacOat). Rare words are the more 

likely to be corrupted. E and o are often confused; and a copyist here might well have 
judged that avopot 'lawless men' made better sense than aVELOLt 'winds'.l8 

'I beseech you... I accomplish for me the release of my (our) sons ..'. Given dvE, 
the metrical and rhetorical colon following IKETEVU cC ... rrpoc yOvv 7TLTrovca rTO CO 

(and ending the first half of the stanza) economically enunciates the essence of the 
appeal. If ave had been transmitted, we should be happy to accept it as a rare poetical 
verb19 appropriately elevated in tone and flattering in implication (in line with 7ro'rvta 
54), with some conative force (= avvE, rather than avvcov), and as the appropriate 
syntactical peg for all that follows, including the participial antistrophe (CctloOc'...); 

,tot is neatly arTo KOLVOV, and also equivalent to ixtv with the plural rcKva; and Ai3cat, 
now active infinitive (not middle imperative) with accusative and dative, is vox propria 
in line with a famous Iliadic precedent, viz. the release to Priam of his son's unburied 
body (II. 24.560-1 voEw oc KalL avroc I EKropad rot Avcat); cf. LSJ Av'w 1.2. c. For the 
infinitive construction after avE 'effice', we may compare S. O.T. 720-2 'Aro'AAwv 
OUTr EKEVOV 7)VVC?E I ovEa yEvEcLat 7ra-rpoc, OVTE Atov ... 7TpOc 7atLOoc 7raOEcv. 

If we are on the right lines so far, the problem now is whether we need something 
like 

dvE tIOL TE rKa AVCaL 

<cxeTrALo0VC>, OfO)OtlEvcv [veKVWov] o' 

KaTaAELrTovctL teXr KTA. 

in order to link the so far subjectless infinitive Avcat with the subject developed in the 
relative clause, or whether the sentence is already sufficiently intelligible, needing only 
a comma after Xvcat (matching XEtpc)v in the antistrophe) to show where the relative 
clause begins. Omission of EKEtVOVC (vel sim.) is possible in itself, since we quite often 

17 The seriously disturbed text of Hel. 1152-4 (a passage which I hope to discuss elsewhere) 
may well involve some corruption in the relevant words (rTOVOVC ... KaraTravolevoL); and in any 
case avop4Lovc and Trovovc are different kinds of object. 

18 Professor West has drawn my attention to the corruption of avotLov to avEltov at Hes. Th. 
307, where allegorical interpretation was a factor. 

19 The imperative dverow occurs at S. Ichn. 70. The participle occurs in Ar. Vesp. 369 
(avovroc), and possibly in S. O.C. 523 (avcov Hermann, for aiKov; a conjecture meriting more 
attention than it has received); cf. also A. Ch. 798 (dvo'lEvov Emperius, -vcv M). The optative 
avotc is plausibly restored in A. fr. 161.2 (Dobree; Stob. vaofc, AadSotc Z Hom. I 158 et Eust.). 
For Euripides we have at present only Andr. 1132 aAA' ov8ev rvev ('vov Borthwick), but that 
suffices to show that dvw, equivalent to avvw, was not a verb alien to his vocabulary. 

44 C. W. WILLINK 



find the subject of an infinitive left unexpressed if it can be easily supplied;20 and 
Greek commonly omits the pronominal antecedent of relative clauses.21 But 

undeniably the position of cOptte'vwv VEKVwv before the relative pronoun is an 
obstacle here, liable to be mistaken as the antecedent if no other antecedent has been 
expressed. The antistrophe ends similarly with a relative clause whose antecedent is 
merely implicit;22 but it is doubtful whether 'symmetry' can be held to justify a more 
obscurely implicit antecedent in the strophe. 

The compound suggestion of a supplement before b0LtEVwv and excision of VEKVCOV 

is bold, but potentially remedial,23 with the additional good effect of bringing 
ckOLJE'cov into responsion with 0,tLOEvovc 52. VEKVt)V, though the pleonasm is 

unexceptionable,24 is a superfluous word here (featuring more pointedly later, in the 
responsion at 61/69), which could have entered the tradition as an isometric variant. 

The passage should doubtless remain obelized as not remediable with a sufficient 
degree of certainty. dve iot can, I think, properly claim a place in the apparatus 
criticus as the most plausible available correction of dvo/Lot. But for acceptance into 
the text we really need a supporting attestation of this second person imperative; and 
the associated infinitive construction is virtually another ad hoc postulate, supported 
only by a single parallel (with 'jvvcE) in Sophocles. 

Highgate, London C. W. WILLINK 

20 Especially after verbs like KEAevOW; often also after OCTE, as in 204 etc. (PCPS 36 (1990), 
199 n. 37). 

21 Kiihner-Gerth ii.402; for omission in particular of the accusative antecedent of a clause 
with nominative relative pronoun, cf. Ale. 338 crvyd pLCV 71 E' ELKr7EV. Relative pronoun plus 
finite verb is commonly equivalent to article plus participle, and vice versa. So here o; 
KaTraAelrovct can (in theory at least) be understood as roVe KaTaAEL'rovrac. 

22 The antecedent of a may be either the first person variously implicit in the context as a 
whole (including the extended object of ictSo6ca), or specifically the 'I' implicit in the elliptical 
rt yap; (sc. 7rdOw). 

23 The suggestion offered is ex. gr. (some may prefer to look for a suitable noun denoting the 
Thebans). For cXErAtoc 'hard-hearted, merciless' (LSJ s.v. 1.2) followed by a relative clause, cf. 
Od. 5.118ff., etc.; it is a word that naturally begins a colon, as at Ale. 470 cXE7rAi, TroALXv 
EXOVTE xatTav (followed by an ionic sequence). 

24 Cf. Kannicht on Hel. 176-8. 
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